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THE PLAY AND THE PLAYWRIGHT

Summary of Antigone,
the Adaptation
As Antigone is chronologically the last of the Theban
Cycle, the play begins with the Fates recounting the
events of the first two plays. Unknowingly, Oedipus
killed his father, Laius, and married his mother, Jocasta. He and Jocasta had four children: Eteocles, Polynices, Ismene, and Antigone. After Oedipus’ death, his
two sons take the throne, promising to share it. Eteocles refuses to give up the throne after one year,
which starts a civil war between the two brothers and
their followers. They fight, and both die by the other’s hand. The newly crowned King Creon issues an
edict, read to the people by his son Haemon, that
Eteocles is to receive a proper burial befitting a fallen
king, but because of Polynices’ traitorous act, he is
not to be buried. Instead, his body will be placed at
the city’s gates to rot as a warning against treason. In
addition, any person found tending to the body will
be put to death.
While burying her brother Eteocles, Antigone places a
bracelet on his wrist so that she will be able to find
him in the afterlife. Ismene sees it and confronts Antigone, worried that the small action will displease
the gods. In their discussion, Antigone intimates to
Ismene that she has plans to bury Polynices despite
the edict and hopes her sister will help her. Fearful of
losing her sister too, Ismene pleads with Antigone not
to bury their brother.

watch the body and arrest anyone found burying it.
Antigone’s second attempt to bury Polynices is successful; she even places a bracelet on his wrist as
she did with Eteocles. Seeing her actions, the
guards arrest her and take her back to Creon. Surprised by Antigone’s disobedience, Creon is left
with the choice to kill her according to his edict or
to offer her amnesty. Antigone pleads her case by
saying that she buried Polynices’ body in order to
please the gods. Haemon begs his father to bend
the civil law he made and save Antigone, but Creon
condemns her to be buried alive in the caves outside the city. Eurydice, Creon’s wife, gives one last
plea to save Antigone for fear that they will lose
Haemon, too.
As Antigone is taken to the caves, she receives a
bracelet like the ones she put on her brothers’
wrists. After the guards entomb her in the cave,
Antigone performs the burial ritual before ultimately hanging herself. Haemon runs to the cave,
removes the rocks from the entrance, and finds
her, but it is too late. Creon, Eurydice, and Ismene
also arrive at the cave. In despair and anger,
Haemon fights with his father, grabs Creon’s knife
and stabs himself. Haemon dies in his mother’s
arms with Ismene weeping over her sister’s body
nearby.

Late that evening, Antigone begins to bury Polynices,
but she abandons the body when guards interrupt
her. The next morning, she admits her action to
Ismene. Worried about Antigone, Haemon, Creon’s
son and her fiancé, attempts to comfort her, but Antigone is angry that Haemon was the one who himself
read the edict about her brother to the people of
Thebes. Haemon defends himself by saying that it
was his father’s edict and begs her not to make any
rash decisions that might get her killed. Meanwhile, a
guard tells King Creon about Polynices’ body being
partiality buried and that the corpse has been returned to the city gates. Creon orders the guards to
By Tanya Sponholz—Prescott High School
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THE PLAY AND THE PLAYWRIGHT

Meet the Characters
Antigone
Antigone: The play’s protagonist and daughter of
Oedipus, the former King of Thebes. She is a fierce
protector of her family and strives to honor the
gods.
Ismene: Antigone’s sister. Although more hesitant
than her sister, she is also loyal to her family.
Eteocles: Antigone's brother and former king of
Thebes. He was supposed to share the throne
with his brother. When he dies, King Creon gives
his body a proper burial.
Polynices: Antigone and Eteocles’ brother. He
attacks Thebes in order to gain his right to be king
but dies in a fight with his brother. King Creon refuses to bury his body because of his traitorous
act.

Creon: Antigone's uncle and the king of Thebes. Determined to be a powerful leader, he is a strict interpreter of the law and believes in civil law over divine
law and familial loyalty.
Haemon: Antigone’s fiancé. As Creon’s son, he is
heir to the throne.
Eurydice: Creon’s wife and Haemon’s mother. She is
a mother figure for Antigone and Ismene.
Fates: They serve as the chorus but also provide
glimpses into the past.
Guards: Played by the same actors as the Fates.
They are Creon’s guards who protect him and follow
his orders.

Grecian urn depicting Antigone before King Creon
By Tanya Sponholz—Prescott High School

www.parksquaretheatre.org | page 5

THE PLAY AND THE PLAYWRIGHT

Sophocles and the Theban Cycle
Antigone
In the 5th century, Athenian plays were performed at the annual Festival of Dionysus, a religious occasion
honoring the god of spring, the season which initiated the renewal of nature after the blight of winter, and in
order to understand Sophocles’ purpose in writing Antigone, it is important to be acquainted with the philosophical and religious climate within which the play was presented at this festival in 431 B.C.
In ancient Greece, the gods were believed to be anthropomorphic—existing in human form with human-like
personalities and behaviors albeit with superhuman power and endowed with immortality. And it was
through their mythology that the Greeks explained how the world worked. It was also a Greek belief that the
gods instituted the laws of morality—divined through prophets and omens—that humans were supposed to
follow in order not to incur supernatural wrath.
Beginning around the 6th century B.C., some thinkers became dissatisfied with the primitive mythological explanations of how the world operated. One of the most important of these philosophers was Heraclitus who
believed that nature was in a constant state of flux, forever changing, therefore rendering it impossible to
categorically define anything as objective reality. In other words, one person’s “reality” was not the same as
another’s, i.e. everything was relative.
By the 5th century, these theories had spread through Greece and created public doubt with regard to traditional religious explanations of the universe calling into question the validity of myths and religion in general.
If there were no absolutes, how did one determine what was real
or true? If my reality differs from yours because we see things
subjectively according to our own point of view, whose “truth” is
correct?
This genesis of skepticism gave rise to a new breed of philosophers in Athens who started schools based on a more pragmatic
approach to what drives human behavior (other than adherence
to the laws of the gods which were also called into question).
Drawing on Heraclitus, they taught that since everything is in a
state of flux, we can never really know the world or the truth
about anything; therefore, all human knowledge and values are
relative and not “true” or absolute. The most famous of these philosophers, known as Sophists, was Protagoras who stated that
“Man is the measure of all things” (instead of the divine) and even
went so far as to declare, “Concerning the gods, I know not
whether they exist or do not exist.”
Sophocles, who was a strong believer in the gods and their laws,
looked around him at the ideological chaos of his time and determined the real problem was loss of faith in the divine. If that could

Bust of Sophocles from the Puskin Museum
CONTINUED...
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THE PLAY AND THE PLAYWRIGHT
be restored, then society’s rational sense of moderation and balance could be re-established. Antigone, the
first play he wrote of his Theban trilogy, demonstrated the futility of hubris and irreverence, and the consequences of putting human laws above those of the gods. Taking on Protagoras and the Sophists, Sophocles
used Creon to remind the people of Athens that man is NOT the measure of all things, and that the immortal
gods need to be revered and respected. The final words of the play are “Great words by men of pride bring
greater blows upon them.”
The other two plays of the trilogy deal with events which occurred before the action of Antigone. Oedipus
Tyrannus (or Oedipus the King) was written six years later during the Peloponnesian War when Athens was in
a state of political chaos as demagogues were struggling to take control of the city’s government. This play,
the prequel to Antigone, also carried a warning to those who ignored the power of the gods. Oedipus tries to
circumvent a divine oracle and in the end realizes that even the man who mastered the riddle of the sphinx
cannot control the fate the gods have decreed.
The final play about the royal family of Thebes was performed at the Festival of Dionysus thirty years after
Antigone and five years before Sophocles died. By this time Athens had been totally defeated by Sparta and
had surrendered unconditionally. The greatness of the city had vanished as had the confidence and pride of
its people. In Oedipus at Colonus (which chronologically follows the events of Oedipus Tyrannus), Sophocles
brings the former king of Thebes, now a blind beggar in exile, to Athens’ suburb of Colonus (Sophocles’ own
birthplace) where he receives Athenian protection and, in return, guarantees Athens’ victory over Thebes in
some future war. Since his tragic fall, Oedipus has learned wisdom through his suffering and is now rewarded by the gods for having gained humility and for upholding the importance of obedience to divine laws.
Through the elevation of Oedipus to divine status, Sophocles offers Athens hope for its own resurrection and
return to wholeness and nobility.
In conclusion, all three plays of Sophocles’ Theban trilogy demonstrate the author’s strong belief in traditional religion—in the power of the gods and their oracles, in the doom that comes to proud and arrogant men
who try to reach beyond the limits the gods have set for them, and in the rewards that are possible for those
who humbly give them reverence and submit themselves to their laws.

Antigone in front of the dead Polynices, Nikiforos Lystras
By Marcia Aubineau—University of St. Thomas

www.parksquaretheatre.org | page 7

THE PLAY AND THE PLAYWRIGHT

A Conversation with the Director/Adaptor,
Meagan Kedrowski
Marcia Aubineau: What brought you to this play in the first place? Why and how do you think it will resonate with today's audiences? What are your hopes for the production?
Meagan Kedrowski: I’ve always been drawn to classic Greek theatre. The dramatic stakes are so high, and
the lessons are so rooted in the human experience. Most of the lessons being taught and examined that
many years ago are still lessons that apply to a modern audience. It’s actually surprisingly easy to adapt
most of them to a modern context. Meaningful topics being explored in ancient Greece, and in the world
today, fill the world of this play.
For this version of Antigone, we create an original, devised adaptation of the classic Greek drama but continue to explore themes of civil disobedience, fidelity, and family love. We face head-on the ever-changing
and difficult debate: which law is greater— gods' or humans’? The play also holds up a mirror to what a loving family torn apart by power, greed, and humility can look like. In addition, in a time when natural law
and contemporary legal institutions so often overrun our personal fights for justice, we ask the question:
For what would you be willing to die?
What goes into adapting a play from the original text?
I really love taking old works and using them as a baseline to create a new piece of theatre. This is an adaptation, but also, it’s nearly a full new script. It’s got many of the same characters and many of the same plot
points, but we see people take a whole new path to get where they are going. I love to examine the things
we haven’t yet seen in a story: the motivations that are deep-seated in a character and the possibilities that
have not been looked at. It’s my hope that an audience seeing this version of the story experiences the
characters and the story in a fresh new light. I hope people walk away with a new perspective of this timeless classic, questioning how the themes in the material resonate in their own lives.
In your adaptation, you have made several changes to the original text. For example, why did you reduce
the chorus and eliminate the choral odes?
The chorus is actually four characters. I’ve combined the roles that exist in Sophocles’ original text of the
Guard, First Messenger, Second Messenger, and the Chorus of Theban Elders into an ensemble of four
characters who do it all. These four actors work together as an ensemble to give a nod to a traditional
Greek chorus. I did this partially to pare down the cast size in order to make the piece more intimate and to
utilize these actors for more of the action.
And bringing the action to these characters is actually why I’ve altered the Odes. These characters still take
the agency of guiding the story and filling the audience in on things, but they do it on stage and in real time.
The show is bookended in the traditional presentational style of talking right to the audience, but then it
flows into a modernization that uses these characters as part of the action instead of just talking about the
action.

CONTINUED...
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You also added flashbacks and references to childhood events including the use of nicknames. What
was your intention here?
I really wanted to focus on the deep love of family. Often, this particular family is seen as all god-like, and
they come off as cold or hard to relate to. In looking at their history and the love that keeps them going
through the first two chapters of this trilogy, I wanted to illuminate these deeply nuanced, history-filled
relationships. The more history we get to witness, the more context we have to the connections the characters have to each other, and the more understanding we have for why they do what they do. It forces
empathy in a way. It gives more perspective to why Antigone fights so hard for her brother when we see
the love they had for each other as children. We get a new look at why it’s so hard for Creon to condemn
Antigone when we get to experience happy moments they have had in the past. We get to see more layers of the internal struggle they each face. It raises both the stakes and the humanity of these people, and
ultimately makes the story all the more devastating.
Another change was the omission of Tieresias and the addition of the brother-monster to convince Creon to change his mind.
In the copy of the Sophocles text that I have, one of Tieresias’ first lines is, “This is the way the blind man
comes. Princes, Princes, two heads lit by the eyes of one.” I read this over and over and over, and the
more I read it, the more I wanted to explore the idea of “Two Princes” that make up “the eyes of one”
otherworldly character that still has a prophetic message. In trying to keep the resonance of these dead
brothers wandering the earth, I explored what it would mean to have their combined ghosts talk to the
king. I was excited to create a new tension and fear for Creon. So, I asked the question, “What is the most
terrifying thing this king could see?” Encountering the faceless contoured ghosts of the young boys that
he had loved deeply and decided the fate for, seemed like an incredible obstacle to throw at Creon.
You've made Creon a more sympathetic character than he appears to be in the original. What was your
motivation for this?
I very purposefully deepened the conflict in this character because I was uninterested in a two dimensional right vs. wrong argument and more interested in the struggles we face in the everyday human experience. These choices aren’t easy. Human conflict is never easy. The richer the characters are, the more
difficult it is to pick a side. My hope is that both Antigone and Creon are deeply passionate, potentially
both right, and potentially both wrong. They are flawed, realistic humans, and it’s interesting to see those
flaws.
Actually, you added the ghosts of the dead brothers earlier on including Eteocles’ spirit saying that the
gods won't accept him without his brother. We also see the dead Polynices “reviving” during the burial
scenes.
If the dead brothers have any agency in the story, and if they are going to mean anything, they have to be
more present, so the audience has the opportunity to develop some sort of relationship with them. This
gives them more power in the story. In making them more present, we can better understand their relationship to Antigone and in seeing them ask her for help, the audience can feel her heart strings being
pulled. We see why it’s so important to her to fight this fight. Again, it ups the stakes and lets us view

CONTINUED...
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these moments rather than just talking about them.
For what purpose did you move much of the action from offstage to onstage?
I believe that asking an audience to psychologically be on the same journey as the character often causes
them to invest more in what the outcome of the journey is. It’s my view that an audience should experience
a play, not just watch it. Audiences are explorers, not spectators.
There is great attention in the play given to the burial ritual including the symbolism of the bracelets.
I read a book in a college drama course entitled Objects as Actors: Props and the Poetics of Performance in
Greek Tragedy by Melissa Mueller. Objects as Actors charts a new approach to Greek tragedy based on an
obvious, yet often overlooked, fact: Greek tragedy was meant to be performed with props. The works were
incomplete without physical items—theatrical props.
In this case, I wanted to create a bit of plot line that could enhance the story via a prop, and endowing that
prop with power in the storytelling. After doing research into the world of materialism in ancient Greece, I
found that personal possessions held great meaning. We wanted to have a personal possession that did just
that. Also something that could deepen the connections between characters. I brought in several objects to
a rehearsal one day, and the bracelet idea really stuck. The moments the bracelets were used were then created by the actors in the room through devised composition work.
Do students need to be familiar with the role of women in 5th century Greek society in order to understand the audacity of Antigone's actions?
Potentially. Part of the reason for casting this iteration of the project with all women/women+ is to empower these people. There are several times in the original Sophocles text when people tell Antigone “you are
only a woman” in reference to something she can’t do. Also, there are several times when a character says
“women can’t” do something. I tried to keep these moments to reflect on what the culture was back then
and what the culture is now. My hope is that an audience of any kind, but particularly young people, will
hear this and know that they can still fight for something they think is right. No matter what their gender.

Antigone Burying Polynices, Sebastien Norblin

Interview conducted and dictated by Marcia Aubineau
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ACTIVITIES AND RESOURCES

Tossing Lines
A Pre-Play Class Activity

Objective: To familiarize students with Antigone by speaking lines from the play. This activity helps students
form questions, gain insight, and build excitement for seeing these lines spoken in the production. This activity serves the students best if completed before they attend the play.
Time allotted:
20-30 minutes
Materials:
Tennis ball or hackey sack
Slips of paper, cut from Tossing Lines Resource on the next page (2 sets if necessary)
Procedure:
Cut and distribute the slips of paper (see Tossing Lines Resource) to volunteers. Give students a few
minutes or overnight if appropriate to memorize or prepare a dramatic reading of their line. Have the students form a circle and give one student the ball. After students speak a line, they toss the ball to another
student who speaks their assigned line. Students toss the ball throughout the circle until all lines have been
heard a few times. Encourage students to speak lines with varying emotions, seeking out the best way to
perform the lines.
Optional:
Re-assign lines within the group to other students in the classroom and continue for another round.
Freewriting/Discussion:
After lines have been tossed and in preparation for discussion, allow students five minutes to freewrite
their ideas and questions about the content of the play. The following questions may be used to guide the
freewrite and/or discussion.
1. What can you tell about the setting of this play?
2. What do the lines tell you about who the characters might be and the relationships between
them?
3. What might be the central conflict? Which lines support your ideas?
4. Can you predict which themes may be portrayed in this production based on the lines you’ve
heard?

Activity adapted from: O’Brien, Peggy. Shakespeare Set Free. Washington Square Press, 1993.
CONTINUED...
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Tossing Lines
A Pre-Play Class Activity: Quotes from the Play
To the teacher:
Cut these apart and distribute to students.

For on this night, two sisters have indeed lost two brothers.
We are only women, Antigone. We cannot fight with men who create laws.
What good can one person really do when so many others seem unwilling to change?
I know I break the law of a King, but I uphold the law of the gods.
The birds scream. Fool. Tyrant. Murderer. Full of wrath, full of terror.
The streets of Thebes echo with the wails and lamentations of the grieving.
For Zeus himself hates an arrogant tongue.
It’s childish pride that has always cursed our family.
I intend to bury him.
Antigone, you are my sister, you are the only thing I have left. Please don’t leave me.
You had a choice. There was no knife at your throat.
You do not own the dead. They belong to the gods.
I am king under the gods, my word is law. You dare defy that?
You will have to kill me, Uncle. You have already made your decision.

By Cheryl Hornstein—Freelance Music Educator
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Text Analysis
READ, ACT, UNDERSTAND
To the teacher: Prepare the students for reading the scene by having them read the character descriptions
and synopsis.
Introduction: In this scene Antigone and her sister Ismene have just come from the burial of their brother
Eteocles. Antigone is worried about burying their other brother Polynices, and she asks Ismene to help.
Activity One: Read, Discuss
Give each student a copy of the scene. Break students into groups of four. Choose two students in each
group to read the scene aloud from their seats and two students to observe. Then answer the following
questions.
1. From reading this scene, what do you know about the sisters’ relationship with each other? With
their brothers? With Creon?
2. Why does Antigone want to bury Polynices? Why won’t Ismene help?
3. What is the conflict in the scene?
4. The sisters disagree about what is most important. Which one is more concerned with what is legal
according to law, and which sister is concerned with the moral laws of the gods? What does each
plan to do?
Activity Two: On Your Feet, Discuss
Combine the groups of four into groups of eight. You may choose new actors or keep the ones from the previous groups. Start the scene with the actors on their feet facing each other. Observers can use the Movement Resource List to suggest movements that help show when the sisters are in conflict and when they are
not.
5. How does your understanding of the scene change with the added movement?
6. How can movement be used to help clarify characters’ relationships to each other?
7. How does adding movement make the conflict stronger?
Activity Three: Bring the Class Together
After reading the scenes in groups, bring the class back together and discuss the following questions.
In the original version of Antigone by Sophocles, this scene is the very first scene in the play. In this adaptation, it is Scene 4, preceded by:
Scene 1 – Chorus introduction of Antigone’s family history and the events leading up to where the play
begins
Scene 2 – Entrance of Creon, King of Thebes
Scene 3 – Burial of Polynices

CONTINUED...
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ACTIVITIES AND RESOURCES

Text Analysis
READ, ACT, UNDERSTAND

8. Why do you think the adaptor chose to make this the 4th scene in the play instead of the 1st?
9. How would you respond to the play if this were Scene 1?
10. Antigone is driven by her moral obligation to observe the laws of the gods, and Ismene is driven
by her belief that they must obey the king’s law. Do you think they will be able to resolve their
conflict? Why or why not?
11. Which character is right? Why do you think that?
12. Can you give an example of an event you have observed in our world today when the “right
thing to do” in a situation was in conflict with the law? Was the problem resolved? If so, how?
13. Whom do you identify with more, the person who follows the law or the person who does what
is “right”?

Antigone and Ismene, Emil Teschendorff

By Cheryl Hornstein—Freelance Music Educator
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Text Analysis
SCENE TO READ ALOUD #1
Antigone Scene 4: Antigone and Ismene
(Enter Ismene followed by Antigone)
ANTIGONE: What was that?
ISMENE: Antigone, why is it that you can’t go a single day without making a scene?
ANTIGONE: A scene, Ismene? Eteocles was king, but he was not just some empty crown. He is our
brother. We should mourn him as a brother.
ISMENE: But a dirty, old bracelet you made him as a child? You know that the king is buried free of
earthly charms.
ANTIGONE: It will keep him safe, Ismene. And it will help us find him when we are reunited some day.
ISMENE: You are so foolish sometimes. It’s childish pride that has always cursed our family, Antigone.
ANTIGONE: You think a bracelet is a curse?
ISMENE: What in our family isn’t cursed? What small act goes unnoticed by the gods?
ANTIGONE: (calling to the sky) Zeus, have you any more disasters to hurl upon our lives as punishment
for our father’s sins? Have we suffered enough, yet?
(They both crack a smile at the ridiculous nature of Antigone’s cry to the heavens.)
ISMENE: I can’t imagine any grief that you and I have not gone through. We have felt the weight of sadness, of destruction, of disgrace. . .
ANTIGONE: And now this decree from our new king. . .Have you heard his edict?
ISMENE: No. I have heard nothing but the whispers that fill the walls. You and I lost both our brothers
just yesterday, and now one is to be buried, but not the other?
ANTIGONE: Yes. (Pause) I heard Creon’s awful words. He has declared that Polynices shall not be buried
but, instead, placed at the front gates of the city and left in the sun to rot. Unburied and unmourned!
(Pause) And if someone dares to disobey this law, the penalty is stoning to death. Ismene, we must do
something. . .
ISMENE: But, Antigone, if things have come this far, what could we possibly do?
CONTINUED...
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Text Analysis
SCENE TO READ ALOUD #1
ANTIGONE: Ise (a childhood nickname used for Ismene) I intend to bury him. (There is a pause as Ismene tries
to take in this information. Antigone extends her hand to Ismene.) Will you come with me? The gods require
the rite of passage be given and his body buried, or his ghost will be doomed to forever walk this world. I
can’t condemn him to that. Will you help me?
ISMENE: (horrified) But you have just said the law forbids it. With penalty of death, Antigone. Penalty of
death.
ANTIGONE: He is our brother, Ise. Yours and mine! He took care of us. He loved us. Do you not remember
that time at the creek? When you fell in, was it not Polynices who jumped in to save you? Or when we were
children making our way through the streets. . . .you and I had slipped out of the house and we got lost. . .
ISMENE: And do you not remember that same brother who used to pin us down and cut off our hair because
he thought it was funny? Or the brother who threw a ball at my face, breaking my nose on my birthday?
ANTIGONE: That was Eteocles.
ISMENE: It doesn’t matter.
ANTIGONE: It does matter. I’m talking about the brothers who loved us.
ISMENE: My brothers meant a great deal to me, but I have lost so much already, I don’t know how much
more I can bare to lose. Our father dead, his eyes ripped out by his own hand. Our mother died twisted in the
cords of her own dress. Our brothers have died, each killed by one another’s sword. And we are left. Please
tell me you aren’t asking that we walk into our death by our own will too? (Pause. Antigone turns away. Moment of silence.) We are only women, Antigone. We cannot fight with men who create laws. Think how terrible our death would be if we go against Creon. If we do what he has forbidden. He is the king now. The law is
strong, and we must give into it.
ANTIGONE: (Angry now) How like you, sister, to think instead of act. Well, let that be your excuse. I won’t beg
for help. You can do what you want, but I will bury the brother I love. The time I have to please the dead, sister, is far longer than the time I have to please the living. Someday soon we will be among the dead. I choose
not to dishonor those things that are honored by the gods that will judge us.
ISMENE: I’m not dishonoring them, Antigone, but I can’t see how I can go against Creon!
ANTIGONE: Creon is not strong enough to stand in my way.
ISMENE: It’s not a matter of strength, Antigone. If you rush into this with no plan, you will fail.
ANTIGONE: Fail? No. I will be rewarded with my brother’s love, while you, sister, will only be rewarded with
his hatred. For when he is doomed to haunt this world forever, Ismene, he will be right to hate you.
CONTINUED...
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Text Analysis
SCENE TO READ ALOUD #1
(Pause. It’s gone too far. Both back down. Both become more gentle.)
ISMENE: Antigone, I. . .
(Antigone gathers Ismene in her arms and hugs her. Moment.)
ANTIGONE: More on this tomorrow. (She starts to exit. Ismene stops her.)
ISMENE: Please don’t go tonight. I won’t tell a soul. Let it be our secret. Give us time to think.
ANTIGONE: Now we must sleep.
ISMENE: Promise me you will sleep?
ANTIGONE: I promise…
(They exit.)

Antigone, Marie Stillman

By Cheryl Hornstein—Freelance Music Educator
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ACTIVITIES AND RESOURCES

Text Analysis
SCENE TO READ ALOUD #2
MORALLY RIGHT OR LAWFULLY RIGHT
Introduction:
This scene takes place towards the end of the play, after Antigone has been caught burying her brother.
Haemon, the king’s son (and Antigone’s fiancé) and Eurydice, the queen, confront Creon about his decision to
punish Antigone with death.
To the teacher: Prepare the students for reading the scene by having them read the character descriptions and
synopsis.
Activity One: Read, Discuss
Choose three students to read the roles of Creon, Haemon and Eurydice from their seats. Then answer the following questions.
1. What is the conflict in the scene?
2. From reading this scene what do you know about Haemon’s relationship with Creon?
3. Why are Haemon and Eurydice shocked by Creon’s decision to punish Antigone?
Activity Two: On Your Feet, Discuss
Choose three different students to read the parts this time. Start the scene with the actors on their feet in front
of the class with Eurydice and Haemon on one side of the acting space and Creon on the other. Use the Movement Resource List to choose movement or gestures that help show which character is the most powerful at any
given moment.
4. How does your understanding of the scene change with the added movement?
5. How can movement be used to help clarify characters’ relationships to each other?
6. How does adding movement make the conflict stronger?
Activity Three: Further Discussion
Break the class into small groups. Give each group one of the following questions to discuss and answer as a
group. Then bring the class back together to hear a summary of each group’s discussion.
7. Antigone is driven by her moral obligation to observe the laws of the gods. Creon punishes her for
breaking the law he created. Who do you think is right? Why?
8. What does Eurydice mean when she says, “Please, be a wise King, not a proud one”?
9. Creon puts the law he created for the kingdom before the needs of his family. Do you think this is the
right thing for a ruler to do? Why or why not?
10. Can you give an example from our current times of when the “right thing to do” in a situation is in conflict with the law? How was the conflict resolved?
11. Haemon tells Creon that he “would know that the people revere the gods and uphold their laws above
any of yours.” Why doesn’t Creon change his law and release Antigone based on this statement?
12. Antigone performs an act of civil disobedience by burying her brother and is willing to face the punishment for it. Give an example from our present times when civil disobedience resulted in some form of
punishment. Was the punishment too severe? Why or why not?
CONTINUED...
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ACTIVITIES AND RESOURCES

Text Analysis
SCENE TO READ ALOUD #2
HAEMON: What is it father?
CREON: Polynices has been… (trying to tread carefully) The edict has been violated.
HAEMON: By whom?
CREON: Son, It's a delicate situation. One of the last people any of us would have imagined.
HAEMON: Who? (Pause) Father, who?
CREON: My son it was Antigone.
HAEMON: No. It isn't possible. (trying to calm himself) She wouldn’t.
CREON: I didn't want to believe it myself, but the guards caught her in the act and brought her straight
here. There can be no mistake.
HAEMON: Your guards are lying. She wouldn't do that. She would have told me!
CREON: She was just in here, Haemon. I questioned her myself. She admitted to the act. There's nothing
more that I can do.
HAEMON: She couldn't have. She promised me. (Haemon starts to crumble. Eurydice tries to comfort him.)
EURYDICE: There must have been a reason.
CREON: Reason or not, I have no choice but to sentence her.
EURYDICE: You couldn’t possibly...
HAEMON: Father, she is to be my wife.
CREON: Son, I know this is difficult, but the law is posted everywhere. All of the Kingdom has heard it. She
heard it. She told me she knew what the penalty was. She chose her path regardless. She chose to violate
the law.
HAEMON: So change it, change the law!
CREON: You know I can’t do that. She stood here before me, I gave her every chance, but she refused to
bend. She chose her own death.
CONTINUED...
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EURYDICE: Creon, this is your son. Antigone is our family. You hold their lives in your hands. Please,
be a wise King, not a proud one.
(Creon goes to Haemon and puts his hands on his shoulders.)
CREON: I’m sorry Haemon. You know what I have to do.
HAEMON: Are these the hands that held me, taught me, picked me up when I have fallen? Is this
the man that led me to believe I know right from wrong?
CREON: Yes, son. I am still that man. But I am now also King. My first responsibility is to the Kingdom. You will understand that someday.
HAEMON: No! You are not that man today. For if you were, you would know that the people revere
the gods and uphold their laws above any of yours. Already people curse your name in the streets
because you do not bury Polynices. If you kill Antigone, they will hate you. I will hate you!
CREON: Silence! (Pause) That edict stands! (Creon starts back towards his desk.)
HAEMON: (Stopping Creon with his words) I will never understand how you can choose this Kingdom over your family.

By Cheryl Hornstein—Freelance Music Educator
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Movement Resouce List
Movement Resource List: Resource for Scenes to Read Aloud
Directions: Use this list of movements for the second activity in each of the Scenes to Read Aloud.
1. Turn away from the other actor.
2. Take the other actor’s face in your hands.
3. Move toward each other quickly or slowly.
4. Raise a fist and shake it.
5. Stand with feet spread, hands on hips.
6. Cover your face with your hands.
7. Shrug your shoulders.
8. Throw your hands up in the air.
9. Pause in mid-step.
10. Put your hand up to your chin.
11. Point at the other actor.
12. Touch the other actor on the arm or shoulder.
13. Move away quickly or slowly.
14. Cross your arms in front of your chest.
15. Stand with your hands behind your back.
16. Wring your hands.
17. Stand very tall and straight.
18. Cower and fidget.

By Cheryl Hornstein—Freelance Music Educator
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Looking at the Original Text
Introduction:
Park Square Theatre’s production of Antigone is an adaptation written in prose, but the original Greek play
written by Sophocles is written in poetry. Use the following excerpt from the original to explore Sophocles’
language. Antigone gives this speech just before she is entombed in the cave. They are the last words that
Antigone speaks before she goes to her death.
For the teacher:
Give each student a copy of the passage. Have the students stand in a circle and take turns reading one line
at a time. Repeat as necessary so the whole class gets to read at least once and so that the text is heard two
times all the way through. Then use some of the following questions or activities.
ANTIGONE:
O tomb, vaulted bride bed in eternal rock,
Soon I shall be with my own again
And I shall see my father again, and you, mother,
And dearest Polynices – dearest indeed
To me, since it was my hand
That washed him clean and poured the ritual wine.
I am the last of them and I go down in the worst death of all
For I have not lived the due term of my life...
Creon thinks me wrong, and now takes me
by the hand and leads me away,
unbedded, without bridal, without share
in marriage and in nurturing of children;
as lonely as you see me; without friends;
with fate against me I go to the vault of death while still alive.
And yet, as men’s hearts know, I have done no wrong.
I have not sinned before God. Or if I have
I shall know the truth in death. But if the guilt
Lies upon Creon who judged me, then, I pray,
May his punishment equal my own.

CONTINUED...
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Discussion Questions:
1. Which line or lines stand out for you as most important? Give examples that support your opinion.
2. In this last moment of her life, how do you think Antigone feels? What words or phrases in the text
make you think that?
3. How do you think Sophocles wanted his audience to feel when they heard these lines? What message does the playwright want his audience to take home?
4. Notice that this passage is written in verse, rather than in prose. Does that make a difference?
Would an actor speak it in rhythm or would they speak it as prose?
Activities:
1. Read the passage out loud to a partner. Try speaking it as verse first, then try to speak it as if it were
prose. Which way is easier? Which way makes more sense?
2. Write your own translation of the passage.

By Cheryl Hornstein—Freelance Music Educator
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Charting an Adaptation:
A Post Play Activity
.Note to the teacher:
The objective of this activity is for students to identify differences between various versions of the play and to
discuss why those changes may have been made. Students can compare the performance they saw at Park
Square Theatre to a written translation of Sophocles’ original play or to a video of the play.
Instructions for students:
Writers who adapt a play or story may make changes in their adaptation to reach audiences in a new way.
For example, Disney Studios has adapted many traditional fairy tales to be less violent to cater to the sensibilities of modern families. The adaptor and director of Park Square Theatre’s Antigone has made changes in
this version of Sophocles’ play. Completing this chart will encourage you to identify some of those changes
and to consider why they were made.
Some of the spaces are intentionally blank, so that you can include other differences between the two versions that have not been highlighted for you. Share your findings with others either in a small group or with
the entire class. Which version do you prefer?
Sophocles’ Antigone

Adapted Antigone

Characters:

Characters (added or omitted):

Portrayal & use of the chorus:

Portrayal & use of the chorus:

Presence of violence:

Presence of violence:

Possible reason for the change

CONTINUED...
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ACTIVITIES AND RESOURCES
Sophocles’ Antigone

Adapted Antigone

Opening scene:

Opening scene:

Assumptions about the audience:

Assumptions about the audience:

Significant scenes:

Scenes changed, added, or
omitted:

Possible reason for the change

By Jill Tammen, Hudson High School

www.parksquaretheatre.org | page 25

ACTIVITIES AND RESOURCES

Post-Play Discussion Questions
1. In providing the background for this story, one of the Fates refers to “this doomed and princely family.” How is this family doomed? How is each of the characters doomed?
2. How is Eteocles characterized? How is Polynices characterized? How is the relationship between
Eteocles and Polynices portrayed in the flashbacks?
3. We see the brothers’ final acts when they kill each other. Why is their death embrace ironic? What
does it foreshadow about their situation after death?
4. Hubris can be defined as excessive pride or confidence that causes a character to ignore a moral law
or the power of the gods. The Greeks saw this trait as one that led to a tragic end. Which characters
demonstrate hubris? How? What happens to them? Where do we see hubris in prominent individuals today? Cite some examples.
5. Who suffers the most in the play? How? Why?
6. Why does Creon have Haemon read the edict (to have one brother buried with honor and the other
left to rot) to the people instead of reading it to them himself?
7. What does Creon say is his purpose for the edict? What might be other unstated motivations for the
edict?
8. What does Creon believe will be the consequences of giving Polynices a proper burial? What does
Antigone believe will be the consequences of denying Polynices a proper burial? Could they have
forged a compromise? If no, why not? If yes, what might it look like?
9. Would Antigone’s protest be more likely to be heard if she were male? Is Creon’s resistance to her
protest stronger because she is a woman? Explain.
10. Should Haemon have helped Antigone bury Polynices even though burying the dead was a task specifically assigned to women? If he had helped her, what might have been the consequences?
11. A foil is a character who contrasts another character to highlight particular qualities in that character. Ismene is a foil to Antigone. What qualities in Antigone does Ismene highlight? What other characters are foils to one another? Explain what they illuminate in each other.
12. In one of the flashbacks Antigone says, “What good can one person really do when so many others
seem unwilling to change?” Yet later we see her stand alone against Creon’s edict when no one else
will. What has fostered her change of heart?

CONTINUED...
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13. Creon’s edict has torn the royal family apart. How do different members of the family identify and explain their obligations to the family? Which family member demonstrates the most loyalty to family?
Explain.
14. Antigone’s burial of her brother breaks the law of Thebes. It is an act of civil disobedience; she is making
a conscious decision to break what she believes to be an unjust civil law. What are some modern examples of acts of civil disobedience protesting oppressive laws?
15. In the U.S. we have seen young people protest our nation’s gun laws in response to the recent school
shootings. How are their actions similar to Antigone’s? How are their actions different from hers?
16. Why does Creon sentence Antigone to a non-violent, private death instead of a violent, public execution?
17. How do you respond to Antigone’s suicide? Is it a triumph? An act of rebellion? A final act of despair? Or
something else? Explain.
18. What do you predict will be the response of the people of Thebes when they learn of Antigone’s and
Haemon’s deaths? Who, if anyone, wins in the end?
19. Is this story primarily Antigone’s or Creon’s? Might Sophocles have titled the play Creon instead of Antigone? How does the title affect how we interpret the play?
20. The polytheistic beliefs of Sophocles’ time, while debated and questioned, were uniformly known. In
other words, his audience came to the play with one religious worldview whether they were devout or
not. In today’s world of diverse cultural and religious beliefs, do references to the gods still make sense?
Why or why not?
21. What is Sophocles’ message to his audience about the role of leaders and the role of the gods in government?
22. Creon justifies his edict with the argument that he is “King under the gods, my word is law.” Antigone
justifies her actions by answering, “I defy that which goes against the gods.” Both use the gods to justify
their position. How do modern leaders use religious arguments to justify their actions? Give some examples.
23. When is it important for justice to be absolute and inflexible? When should justice be administered with
compassion and flexibility?
24. In the original play, Polynices and Eteocles never appear. How does their appearance enhance this production?
25. Having the characters create elements of the set (such as Antigone’s cave/tomb) with their bodies implies that humans create the world in which they live. How does this staging technique affect the characters and the focus of the play?
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26. What is the effect of using a cast of all women? Why might the director have made this casting decision?
27. This is an ancient play, originally translated from Greek in poetic language using stylized conventions. How does the use of modern language and music transform it?

Oedipus at Colonus, Jean-Antonie-Theodore Giroust

By Jill Tammen, Hudson High School
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